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Punching 
Barriers 
		  Together… A PUBLICATION OF THE 

3RD AFRICAN SOCIAL 
MOVEMENTS BARAZA, 
HOSTED BY TRUST AFRICA.

Punching Barriers Together…invites you into 
the private lives, personal spaces, and inner 
thoughts of Afrikans confronting the legacies of 
colonialism, social unrest, and inequality. Though 
separated by geography and circumstance, 
these individuals share a common thread—the 
relentless struggle for justice, accountability, 
and transformation. This exhibition is not 
merely a presentation of narratives; it is an act of 
activism, a call to mobilize communities toward 
meaningful change.

Across the continent, the weight of systemic 
neglect is evident. In informal settlements, 
migrant communities live in perpetual fear, 
their homes reduced to ashes by relentless fires, 
met with indifference from authorities who 
trivialize the spirit of Ubuntu. What happens 
next? What becomes of Sudanese women who 
fled to Egypt in search of safety, only to grapple 
with displacement, uncertainty, and the ache 

In mid-2024, Kenya witnessed a historic uprising 
led by Gen Z, a generation disillusioned by the 
socio-economic conditions and governance 
failures in their country. The protests, driven by 
frustration and a yearning for justice, tragically 
resulted in the deaths of at least 50 people and 
injuries to over 413. These events underscored 
a critical moment in Kenya’s—and Afrika’s—
history, revealing deep-seated injustices and the 
urgency of reform.

The exhibition also highlights the harrowing 
experiences of LGBTQIA+ individuals, many of 
whom are forced out of their homes, facing 
violence, homelessness, and societal rejection. 
Simultaneously, it shines a light on resilience—
such as that of Ethiopian female bodybuilders 
who challenge deeply ingrained gender norms, 
or Millicent Doddo, a 14-year-old aspiring boxer 
defying societal constraints that attempt to box 
young girls into traditional roles. Yet, even as 
Millicent fights for her place in the ring, children 
in Harid toil away in cotton and wormwood 
fields, their dreams fading under the weight of 
child labour and exploitation.

of a homeland still in turmoil? What of the 
migrant communities in Booysens and other 
informal settlements in South Africa who face 
xenophobia daily and live in conditions unfit 
for human settlement? Punching Barriers 
Together…exposes these lived realities—
stories of ordinary Afrikans navigating political 
hegemony, economic mismanagement, and 
systemic inequality.

Environmental struggles also 
take centre stage. In an era of 
climate crisis, plastic pollution, and 
unsustainable resource extraction, 
the survival of many depends on 
invisible labour—waste collectors 
who, despite their stigmatization, 
dedicate their lives to salvaging the 
planet. Their untold stories, captured 
in this exhibition, challenge 
perceptions and inspire action. 
Likewise, Ghana’s artisanal fishing 
communities face threats not only 
from economic instability but also 
from unsafe fishing practices and 
environmental degradation.

Meanwhile, in Northern Kenya, pastoralist 
communities engage in violent conflicts 
over dwindling grazing land and water 
resources. Climate change and human-
induced calamities exacerbate these 
tensions, making initiatives like the Annual 
Camel Caravan Walk a crucial plea for peace 
and ecological restoration. In South Africa, 
the looming spectre of “Day Zero” in Aliwal 
North is a stark warning of Afrika’s water 
crisis, urging collective action to avert a 
catastrophic future.

At its core, Punching Barriers Together…is an 
exhibition by and for human rights defenders, 
a testimony of communities fighting for 
justice. But it is not just a chronicle of hardship; 
it is a mirror reflecting our present reality and 

a call to action. As we stand in this moment of 
history, we must ask ourselves—how will we 
respond? Will we merely observe, or will we 
play our part in shaping the Afrika we want?



A New Cycle of Hope

I thought it was a new cycle of hope,
 Our youth would run to the ballot,
 Inspired by the beauty of our voice,
 As we would rise and make our choice.
 We were marching toward a revolution near,
 Dreaming of elections free from fear.

But then a bitter truth was laid bare—
 The president held a secret too big to ignore,
 Though now he stands to renew his vow,
 We asked aloud: why only now?
 How can he serve our cherished land,
 While bound to a colonial power’s hand?

It sparked debate and fresh unrest,
 Madagascar cried out, seeking redress.
 Freedom and sovereignty blurred in confusion,
 Yet we stood firm in rightful conclusion—
 Demanding dignity, justice, and respect,
 A democracy none should neglect.

Still, they turned deaf to our plea for care,
 In this system, the people weren’t truly there.
 They pushed ahead, suppressing the truth,
 Stealing the light and the fire of our youth.
 This campaign, boycotted in silent strain,
 Betrayed the vision we fought to sustain.
 
The election came with hearts grown cold,
 Our leader was crowned with power bold.
 Yet we see this not as our solution,
 But the spark of a new revolution.
 They call it an “African model” in pride,
 But we know our voices won’t be denied.

Now is the time to rise once more,
 To believe in the power we hold at our core.
 Never forget how far we’ve come,
 To stay united, though battles aren’t done.
 Let us choose hope instead of fear,
 No weapon of shame will draw our tear.

Create a space of collective care,
 Let’s stand as one, fully aware.
 Wherever we are as citizens true,
 Let’s build a future, bold and new.
 Africa rises—its people reclaim—
 Their voice, their rights, their rightful name.

Now is the time to turn hope into deeds,
 For political, social, and economic needs.
 For Africa, our homeland, bold and free—
 Our dream, our fight, our destiny.

LALAINA RANDRIARIMANANA
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In the echoes of struggle and the rhythm of defiance, 
Khanya Athule Baba has found her voice—and she’s 
using it to shake the foundations of power. An African 
spiritualist, radical feminist, and protest artist, Athule 
is redefining activism in South Africa through a fearless 
blend of music, poetry, and political education. Her life is a 
song of survival and revolution—composed in classrooms, 
shouted in protest marches, and whispered in healing 
ceremonies.

Born in the Eastern Cape and raised in a working-class 
family of music lovers, Athule’s path to activism began 
long before she knew the word. After failing matric and 
becoming a single mother, she moved to Cape Town 
in search of opportunity. When work didn’t come, she 
decided to return to school—enrolling at Philip High 
School in Lower Crossroads, an informal settlement.

What she found there ignited her resistance.

“We were learning in metal shipping containers,” she 
recalls. “They turned boiling hot in summer and freezing 
cold in winter.”

With teachings from the International Labour Research 
and Information Group (ILRIG) and a growing sense 
of injustice, she mobilised students to demand better 
conditions. Despite attempts by the Department of 
Education to silence her—including deploying private 
investigators—Athule stood her ground. The students 
stood with her.

Their efforts succeeded. The school was rebuilt. Today, 
every March 6th, Athule and her fellow activists return 
to Philip High to commemorate their victory—a living 
reminder of what collective action can achieve.

A DEFERRED DREAM, A RISING FIRE
Athule’s activism didn’t stop at the school gate. She 
later enrolled at the University of the Western Cape, 
studying Anthropology, Sociology, and History. When 
the #FeesMustFall movement erupted, she was at the 
forefront—mobilising, organising, and speaking at 
national conferences.

She made a powerful decision: to defer her studies in 
protest.

“We deferred our exams because we were reclaiming our 
power,” she says. “I wrote a poem called My Deferred 
Dream—a tribute to the sacrifices we made.”

At university, she felt the alienation faced by many 
working-class Black students. The systems were 
unfamiliar, the language foreign, and access to financial 
aid dehumanising.

“We had to prove we were poor to get help,” she recalls. 
“It was belittling. I felt like I didn’t belong.”
Through these experiences, she began transforming her 
pain into performance—writing protest songs that tackled 
the inefficiencies of NSFAS, the erasure of indigenous 
languages, and the violence of institutional elitism.

ART AS ARSENAL: 
THE SOUNDZ OF THE SOUTH
In 2016, Athule joined Soundz of the South (SOS), a 
radical art collective using hip hop, poetry, and protest to 
challenge injustice. Balancing lectures by day and activist 
meetings by night, she began channeling her academic 
experiences into art.

“I started performing with Soundz of the South in 2017,” 
she says. “The music gave voice to what we were going 
through.”

From Bellville to Salt River, from community halls to 
Cape Town’s glitziest malls, Athule protested anywhere 
people would listen. Once, she took her placard to the 
posh V&A Waterfront.

“A white tourist said I was threatening and called security. 
They told me I couldn’t protest there. But I said—this is 
exactly where I should be if I want to stay in school.”

She didn’t stop there. She brought her protest to 
Parliament, gaining public attention and building 
momentum for change.

REBEL SISTAH CYPHA: 
BUILDING RADICAL FEMINIST SPACE
As Soundz of the South evolved, so did Athule’s vision. 
In 2016, she co-founded Rebel Sistah Cypha—a powerful 
feminist offshoot of SOS. It became a space where Black 
women artists and activists could confront patriarchy, 
heal, and create without apology.

“It’s an imaginary sister circle,” she says. “We’re cultural 
workers in public, but when we go home, we face other 
burdens our male comrades don’t. Rebel Sistah Cypha is 
where we take up space.”

The group meets at Muholo House in Khayelitsha 
eHarare, hosting sessions where music, poetry, and stories 
merge with radical feminist politics.

“We talk about being Black and queer, being Black and 
unfree,” she says. “And we’ve made space for emotions. 
People say women are ‘too emotional’—we say, that’s our 
power.”

SACRIFICE AND SPIRIT:
A LIFE COMMITTED TO LIBERATION
Athule’s activism comes with deep personal sacrifice. 
She often travels alone, leaving her children behind, 
navigating unsafe spaces at night. She is the last remaining 
founding member still active in Rebel Sistah Cypha—but 
her commitment is unwavering.

“Activism gave me character,” she says. “It taught me to 
question hierarchies—sexism, class, power.”

She is also an African Indigenous healer—a sangoma—a 
role she embraces not just as personal calling but political 
rebellion.
“Being a healer
 is a protest in itself,” she says. “It’s a return to our 
languages, our spirits, our beauty. It’s resistance.”

FUEL FOR THE FIRE
Khanya Athule Baba is not merely an activist—she is 
a force of nature, shaping a more just world with every 
word, every performance, every act of defiance.

“I will not quit,” she declares. “Activism helps me find my 
voice. It reminds me to fight. And that there’s always room 
to fight.”

Through poetry, protest, and power, Athule is singing the 
revolution into being.

أصوات المقاومة ...
محمود هاشم

أصوات المقاومة في شمال إفريقيا.. التغيير الحقيقي يبدأ من القاعدة  

ر عن تطلعات الشعوب نحو العدالة  في عالمٍ تُكُتب فيه السرديات غالبًًا بأقلام المنتصرين، تبرز ضرورة تسليط الضوء على نضالات الحركات الشعبية في شمال إفريقيا، تلك التي تنبع من عمق المجتمعات وتُعُبِّر

والحرية.

إنها أصوات المهمشين والمظلومين، الذين يقفون بشجاعة في وجه الظلم، ويؤمنون بقدرتهم على إحداث التغيير الحقيقي. منذ انتفاضات الربيع العربي، شهدت المنطقة حراكًًا شعبيًًا مستمرًاً، حيث لعبت 

الحركات الاجتماعية دورًا محوريًاً في مواجهة الأنظمة القمعية.

من خلال استعراض هذه القصص، نسعى إلى تعميق الفهم للحركات الشعبية في المنطقة، وإبراز قوة العمل الجماعي، مؤكدين أن التغيير الحقيقي يبدأ من القاعدة، حيث تكمن إرادة الشعوب في تحقيق 

العدالة والحرية.

طلاب مصر لأجل فلسطين.. طريق النضال يبدأ من هنا

لطالما آمنتُ بأن للطلاب دورًا محوريًاً في التغيير والمقاومة. منذ نعومة أظفاري، كانت القضية الفلسطينية تنبض في قلبي، مُلهِمةً إيّاّي ومُحِفِّزةً لوعيي السياسي. نشأتُ في أسرة مصرية بسيطة، حيث كان والديّ 

الًا، كانت القضية الفلسطينية حاضرة في أحاديث العائلة، في المدرسة، وفي الشارع.  يغرسون فيّ قيم العدالة والحرية منذ الصغر. تعلّمّتُ أن الظلم في أي مكان هو تهديد للعدل في كل مكان. ومنذ أن كنتُ طف

كتُبر وأنا أرى في فلسطين رمزًاً للمقاومة والصمود.

يحكي زياد بسيوني، الطالب في أكاديمية الفنون، والناشط المعروف في الحركة الطلابية المصرية، بعد الإفراج عنه مؤخرًاً حيث تم اعتقاله بسبب نشاطه في دعم القضية الفلسطينية: “في صباح يومٍ هادئ من شهر 

مايو 2024، كنتُ أجلس في غرفتي الصغيرة، محاطًاً بكتب التاريخ والسياسة التي طالما ألهمتني. كانت الأخبار القادمة من فلسطين تشعل في داخلي نار الغضب والحزن؛ فالقصف المستمر على غزة، ومعاناة 

الشعب الفلسطيني، لم تكن مجرد عناوين أخبار بالنسبة لي، بل كانت جرحًا ينزف في قلبي. مع تصاعد الأحداث في غزة، شعرتُ بأن الصمت لم يعد خيارًا”.

منذ طفولته، كان زياد يشارك مع أسرته في المظاهرات والفعاليات السياسية، يتذكر جيدًا مشاركته في ثورة 25 يناير 2011، حيث كان عمره لا يتجاوز العشر سنوات. كانت تجربة مدهشة، شعر فيها بقوة 

الشعب وقدرته على التغيير.

لم تكن هذه التجربة الوحيدة لزياد مع الحراك الشعبي. ففي عام 2019، تم اعتقال شقيقه الأكبر، خالد بسيوني، خلال مشاركته في فعالية لإحياء ذكرى ثورة 25 يناير. يقول زياد: “كان اعتقال خالد صدمة كبيرة 

لنا، لكنه زادني إصرارًا على مواصلة الطريق. أدركت أن النضال من أجل الحرية والعدالة يتطلب تضحيات.

ويضيف، بينما يجلس مع مجموعة من زملائه من مجموعة “طلاب مصر من أجل فلسطين”، في أحد المقاهي الصغيرة في وسط العاصمة المصرية القاهرة،  تواصلتُ مع زملائي في الجامعة، وكنا جميعًا نشعر 

بالاختناق من حالة الركود واللامبالاة التي تسود المشهد الطلابي في مصر. قررنا أن نكسر هذا الصمت، وأن نعيد للحركة الطلابية دورها الريادي في مناصرة القضايا العادلة.

وجد زياد في الحركة الطلابية مساحة للتعبير عن آرائه والمساهمة في التغيير. يقول: “الجامعة ليست مكانًاً للتعليم الأكاديمي فقط، بل هي أيضًا ساحة للنشاط السياسي والاجتماعي والتثقيف والنضال المستمر.

ويضيف: “في اجتماع سري داخل إحدى المقاهي الشعبية، اجتمعنا ومجموعة من الطلاب من مختلف الكليات والتوجهات، ولكن يجمعنا هدف واحد: دعم الشعب الفلسطيني. اقترحنا تأسيس حركة طلابية 

تحت اسم “طلاب مصر من أجل فلسطين”. كانت الفكرة جريئة، خاصة في ظل الأوضاع السياسية الراهنة، ولكن حماسنا وإيماننا بعدالة القضية كانا أقوى من أي خوف. بدأنا بالتخطيط للفعاليات والأنشطة 

التي يمكننا القيام بها داخل الجامعات”.

امًا في دعم فلسطين. في السبعينيات، كانت هناك انتفاضات طلابية قوية ضد الاحتلال  كانت القضية الفلسطينية دائمًاً في صميم اهتمامات زياد وزملائه. يوضح: “تاريخيًًا، لعبت الحركة الطلابية المصرية دورًا مه

الإسرائيلي. أردنا أن نعيد إحياء هذا الدور

في مايو 2024، ومع تصاعد العدوان على غزة، شعر زياد وزملاؤه بضرورة التحرك. يقول: “لم نكن نستطيع الوقوف مكتوفي الأيدي بينما يُقُتل إخواننا في فلسطين. قررنا تأسيس حركة ‘طلاب لأجل فلسطين’ لدعم 

الشعب الفلسطيني والتوعية بقضيته.

يواصل: “كانت خطتنا تتضمن تنظيم حراكا داعما لفلسطين في المدارس والجامعات المصرية، وحملات لمقاطعة المنتجات والكيانات الداعمة للاحتلال الفلسطيني، وندوات توعوية، معارض فنية، وجمع تبرعات 

الًا، وأننا قد نواجه عقبات من الجهات الأمنية، ولكن إيماننا بدورنا كطلاب ومسؤوليتنا تجاه أشقائنا في فلسطين كان يدفعنا للمضي قدمًا.” لإرسالها إلى غزة. كنا ندرك أن الطريق لن يكون سه

الًا واسعًا من الطلاب والمواطنين العاديين. شعرنا بأننا أحيينا شعلة كانت خامدة لفترة طويلة.  في يوم إطلاق حركتنا، نشرنا البيان التأسيسي على وسائل التواصل الاجتماعي. لم نتوقع أن يلقى هذا البيان تفاع

ولكن، كما توقعنا، لم يكن رد فعل الجهات الأمنية إيجابيًًا. بعد أيام قليلة من إطلاق الحركة، وبينما كنتُ أستعد للذهاب إلى الجامعة، فوجئتُ بطرق عنيف على باب منزلنا. فتحتُ الباب لأجد مجموعة من 

رجال الأمن بملابس مدنية يقفون أمامي. دون أي مقدمات، قاموا بتفتيش المنزل بعنف، وصادروا حاسوبي الشخصي وهاتفي المحمول. تم اقتيادي إلى سيارة سوداء دون إبداء أي أسباب أو إبراز مذكرة اعتقال.

وجدتُ نفسي في غرفة تحقيق ضيقة، حيث واجهتُ سلسلة من الأسئلة حول نشاطي الطلابي وعلاقاتي بزملائي. كانت التهم الموجهة إليّ تدور حول “تأسيس كيان غير قانوني” و”التحريض على التظاهر”، بعدها 

علمت بالقبض على 3 من أعضاء الكرة خلال الفترة ذاتها.

أوضحت للمحققين أن نشاطنا سلمي ويهدف إلى دعم قضية إنسانية، ولكن لم يكن هناك من يستمع. تم وضعي في زنزانة صغيرة مع عدد من المعتقلين السياسيين. كانت الظروف قاسية، ولكن وجودي مع 

هؤلاء الأشخاص الملهمين كان يخفف من وطأة السجن. كنا نتبادل القصص والتجارب، ونتحدث عن أحلامنا بمستقبل أفضل لبلدنا وللمنطقة بأسرها.

خلال فترة اعتقالي، علمتُ بحملات التضامن التي أطلقها زملاؤنا في الجامعات والكثير من الداعمين والمتضامنين من شتى الكيانات والجهات للمطالبة بإطلاق سراحنا. كانت هذه الحملات تذكيرًاً لنا بأن صوتنا لم 

يكن باستطاعة النظام إسكاته، وأن الحركة الطلابية المصرية، رغم التحديات، لا تزال نابضة بالحياة. 

بعد ثلاثة أشهر من الاعتقال، تم الإفراج عني وعن زملائي. خرجنا ونحن أكثر إيمانًاً بدورنا كطلاب في الدفاع عن القضايا العادلة. ورغم محاولات التضييق والقمع، ستظل الحركة الطلابية المصرية رمزًاً للمقاومة 

والتغيير، مستمدة قوتها من تاريخها العريق وإيمانها بحقوق الشعوب في الحرية والكرامة.

يتابع زياد: تجربتي في السجن لم تكن نهاية المطاف، بل كانت بداية لمرحلة جديدة من النضال. عدتُ إلى الجامعة بروح جديدة، وعزيمة أقوى على مواصلة الطريق، حيث بدأنا في تنظيم فعاليات داخل الحرم 

الجامعي، وفتحنا حوارات مع الطلاب حول أهمية القضية الفلسطينية وضرورة التضامن مع الشعوب المظلومة. كانت ردود فعل الطلاب مشجعة، حيث أبدى الكثيرون رغبتهم في الانضمام إلى حركتنا والمشاركة 

في أنشطتنا. شعرنا بأننا نجحنا في كسر حاجز الخوف والصمت الذي كان يحيط بالطلاب لسنوات”.

لم تكن قضية فلسطين هي الوحيدة التي شغلت بال زياد وزملائه، بل امتدت لدعم نضالات المنطقة في السودان ولبنان وغيرها، مرورا بالنضال من أجل الحريات داخل المؤسسات التعليمية ذاتها، يقول: 

“واجهنا تحديات عديدة داخل الجامعات، أبرزها محاولات توجيه الانتخابات الطلابية لصالح مجموعات مدعومة من الدولة، مثل ‘طلاب من أجل مصر”.

في نهاية عام 2024، شهدت الجامعات المصرية انتخابات طلابية شابها الكثير من التجاوزات. يقول زياد: “تم التضييق على طلاب المعارضة في الترشح والانتخابات. أكدت وزارة التعليم العالي على أنه لا يحق لأي 

طالب الإدلاء بصوته إلا إذا كان مسددًا للرسوم الدراسية، وهو شرط استُخُدم لمنع العديد من الطلاب من التصويت.”

يضيف: “كما شهدنا حالات شطب من جدول المرشحين، ووصل الأمر إلى منع الترشح من الأساس لبعض الطلاب، في محاولة لإنجاح قائمة مدعومة من النظام باسم طلاب لأجل مصر، وهو ما تم بالفعل لاحقا”.

بعد عام 2013، شهدت الحركة الطلابية المصرية قمعًا غير مسبوق، حيث تم اقتحام الجامعات، واعتقال الطلاب، وحتى قتل بعضهم، ما أدى إلى تراجع النشاط الطلابي بشكل كبير، قبل أن يعاد إحياؤه بشكل 

كان الحراك الطلابي بعد 2013 الأكثر عنفًا خلال عقود في تاريخ الحركة الطلابية المصرية. تم اقتحام الجامعات، واعتقال الكثير من الطلاب، وسقط العديد منهم قتلى. هذا العنف المفرط أدى إلى تراجع النشاط 

الطلابي بشكل كبير، قبل أن يعود تدريجيا تفاعلا مع أحداث الإبادة الجماعية ضد غزة.

الًا بمستقبل الحركة الطلابية. يقول: “التاريخ يعلمنا أن القمع لا يدوم. سيأتي يوم تستعيد فيه الحركة الطلابية دورها الريادي في المجتمع، علينا الاستمرار في النضال، وأن  لكن رغم كل التحديات، يبقى زياد متفائ

نبحث عن طرق جديدة للتعبير والمقاومة”.
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UNAPOLOGETIC: THE FUTURE OF BEING SELF DEFINED

CHRISTINA KAMWENDO AKA DARK SHADOW

I will not apologize

No, I will not

I wear my truth, not your expectations

A chitenje when I choose, silk or denim when I please

The way I choose to dress is not a canvas for you to paint 
your judgment

I am culturally laced and coiled with my history but 
certainly not restrained by it 
To learn from it and strive to be better and stand solid

To learn, unlearn and relearn the details, 
oh this confidence that’s exactly how I feel

How I feel, yes? How you feel?

I will not bend and break to you feeling that I am not 
expectational

Ineyo ndi Ineyo, ndipo ndikhala ineyo

(I am myself, and I will remain so) I know the time and place
I know when to bow, and when to rise.

When to kneel, and when to stand firm.

When to listen, and when to let my voice be heard

like my Chitenje caught in the breezes I am unshaken and 
unapologetic. 
It is not rebellion I am the past and the future in one breath,
woven from tradition, tailored for tomorrow. 
I will not apologize
No, I will not - DARK SHADOW

FROM SHORE TO SMOKE
MAWULI ADJABENG
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About Thrive Afrika

The African Social Movements Baraza is a 
collective platform, hosted by Trust Africa and 
its partners, and dedicated to strengthening 
social movements across Afrika. It provides 
a space for activists, advocates, and change-
makers to come together, exchange ideas, and 
strategize on addressing the pressing social 
issues facing the continent.

As part of the 3rd ASM Baraza to be held in 
Accra, Ghana from the 14th to 16th April 2025, 
Trust Africa has partnered with Thrive Afrika 
to run the Afrikan Stories for Social Change 
(ASSC) program. ASSC harnesses the power 
of storytelling to amplify the voices and work 
of social movements, shedding light on critical 
social justice issues and driving collective 
action. 

Thrive Afrika is a pan-Afrikan social impact 
agency that supports visionary leaders, 
influencers, organisations and brands to create 
lasting impact and reimagine possibilities for 
Afrika’s future. We work at the intersection of 
issue expertise, storytelling and social impact 
to shift narratives and build the Afrika we 
want. Thrive Afrika spearheads Afrotellers, 
a movement that brings together Afrikan 
storytellers from across the continent and 
diversities to collaborate, create and tell new 
Afrikan stories that amplify our voice and 
agency, affirm human dignity and challenge 
harmful stereotypes and perspectives. 

20 exceptional storytellers from across the 
continent were selected for the ASSC program. 
These include photographers, filmmakers, 
writers, poets, and multimedia storytellers who 
are deeply engaged with social movements 
and are working on compelling projects that 
celebrate activism, ethical inquiry, and social 
impact. Their contributions are featured 
through exhibitions, publications, and digital 
platforms at the ASM Baraza, fostering 
important dialogues on the role and power of 
social movements in fostering accountability, 
justice, and transformation. 

Afrikan Stories for Social Change kicked off 
with a 6-week mentorship program from 
February through March 2024. Guided by 
experienced mentors, the storytellers refined 
their projects and produce impactful works 
that spotlight the power of social movements 
across Afrika. 
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Bekithemba Ntini
Loyiso Oldjohn
Qabaniso Mawelezi
Sodiq Adelakun Adekola
Thandile Zwelibanzi

Israa Alrrayah is a renowned Sudanese documentary 
photographer and visual narrator whose work documents the 
historical, cultural, and social dimensions of life in Sudan and 
Africa. In 2024, she won the Urban African Photography 
Challenge and was named the Sudan hub scholar by the German 
Goethe Institute in Egypt.  israalrraya7@gmail.com

Oluwayemisi Onadipe is a Nigerian artist whose visual 
vocabulary cuts across photography, painting, sculpture and 
installation. She uses her works to capture and interrogate the 
passage of time, re-imaging of objects and spaces and how 
change shapes perception and memory. 
oluwayemisionadipe8@gmail.com

Zanele Lebaka is a Johannesburg-based photographer from 
Aliwal North, Eastern Cape, specializing in portraiture and 
documentary photography. Her work captures raw moments 
and overlooked stories, using photography to spark conversation 
and highlight social issues. zanlebakat@gmail.com

Addis Aemero is an Ethiopian freelance photographer, 
whose work has been showcased in notable exhibitions, 
including the Blank Wall Gallery in Athens, Addis Foto Fest, 
the Nobel Peace Center in Oslo, and the Sharjah Art Museum 
in the UAE.  aemeroaddis@gmail.com

Tirivashe Mundondo is a Zimbabwean storyteller and 
activist dedicated to using narratives as a catalyst for social 
and political transformation. He documents the impact of 
governance failures on ordinary citizens while mobilizing 
communities to organize for change. Through film, digital 
storytelling, and advocacy, he amplifies marginalized voices 
and promotes non-violent, grassroots-driven solutions to 
national challenges. His work focuses on bridging the gap 
between political discourse and local realities, empowering 
communities with the tools to demand accountability and 
drive sustainable development.  tirivashe@tbga.group

Thrive Afrika
33 Strand Road, Bellvile, Cape Town, South Africa
Plot 43/337, Lilongwe, Malawi
info@thriveafrika.net
www.thriveafrika.co
South Africa: +27 795575303
Malawi: +265 997699166 / 882274702
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Based in Egypt, Fatma Fahmy’s work has been recognized 
with awards such as the Daniele Tamagni Grant, and 
nominations like for the World Press Photo Joop Swart 
masterclass. Fahmy’s photography has reached international 
platforms, being showcased at locations like Cite International 
des Arts in Paris and the Photographic Angel Exhibition in 
the UK. Recently, Fahmy has joined the ranks of renowned 
contributors to Everyday Africa & Everyday Egypt. 
eng.fatmah2013@gmail.com

Samson Otieno is a renowned Kenyan freelance 
photojournalist and documentary photographer. Recognized 
for his significant contribution to the African Resilience in the 
Wake of a pandemic campaign, Otieno has also collaborated 
with well-known names like Bobby Pall Photography and 
the MasterCard Foundation amidst the COVID-19 crisis. 
His work has graced the pages of top- tier media outlets such 
as The Washington Post, Der Spiegel, Al Jazeera, and The 
Guardian, and he is a consistent contributor to the Associated 
Press. Otieno’s outstanding talent further led to his selection as 
one of 21 internationally acclaimed photographers showcased 
at the Apfelweingalerie in Frankfurt, Germany. 
otienosamson180@gmail.com

George Kumi Koranteng Danso from Ghana is a multi-
skilled professional with experience in visual communications, 
community development, social/digital media management 
and stakeholder engagement. He has an International 
development background with the United Nations including 
UNFPA, UNESCO and FAO. 
korantenggeorgekumid@gmail.com 

Sahl Abdelrahman is a renowned Egyptian street and 
documentary photographer. He uses his lens to capture the 
everyday life of Egyptians, focusing primarily on children’s 
issues. His compelling work, which seeks to raise awareness 
on critical issues like child labor, has been recognized and 
showcased internationally by celebrated platforms like 
World Press Photo, Getty Images Reportage, and National 
Geographic. Sahl’s accolades include top placements at the 
Egypt Press Photo awards in 2022 and 2020 
sahlabdelrahman07@gmail.com

Reuben Ekow Quansah is a Ghana-based African 
photojournalist and photographer specializing in exploring 
history and identity through his works. Focused on 
reevaluating African heritage, his photography embodies the 
clash between tradition and modernity. 
req@ekowquansah.com

Mzingenkosi Sibanda is a Zimbabwean-born storyteller, 
journalist, and documentary photographer with a passion for 
amplifying the voices of marginalized communities. Refining 
his craft at Market Photo Workshop in Johannesburg, he has 
since focused on visual activism, particularly highlighting the 
struggles of immigrants in South Africa. Through his work, 
he seeks to influence policy and promote a united Afrika 
where Africans uplift one another rather than being divided 
by borders. mzingenkosi@gmail.com

As a highly skilled Zimbabwean filmmaker and photographer, 
Tinomudaishe Muchirahondo employs his passion for 
visual storytelling to address societal issues. He specializes in 
filmography, directing, photography, editing, and production, 
creating impactful short films and documentaries with a focus 
on climate change and cultural resilience. 
uncleblux@gmail.com

Christina Kamwendo, known by her pen name Dark 
Shadow, is a Malawian poet, writer, and spoken word artist. 
She has released three studio-recorded playlists and a full poetry 
album, blending raw emotion with thoughtful intellect. 
christinakamwendo2@gmail.com

Mahmoud is an Egyptian journalist with 14 years of experience, 
whose career has been dedicated to investigative journalism 
and multimedia storytelling, focusing on justice and human 
rights issues across Africa and the Middle East. Over the span 
of his career, Mahmoud has contributed to renowned platforms 
including Madaar.org, Raseef22, Peoples’ Dispatch, and Shorouk 
Newspaper.  mahmoudhashem89@gmail.com

Lalaina Randriarimanana from Madagascar advocates 
for people’s power, drawing on her extensive involvement in 
youth development and community mobilization since her 
teenage years. Lalaina is a fervent supporter of social justice and 
democracy. lalaina@lift.mg

Danmore Chuma is an award-winning frontline human 
rights defender, a socio-economic justice activist and a journalist. 
He is a Research Fellow for Al Jazeera Media Network and a 
Report Fellow for the International Women’s Media Foundation. 
danmore.chuma@gmail.com

Thembela “Terra” Dick is a seasoned South African 
filmmaker, photographer, video editor, educator, and visual 
activist. With over 15 years of experience, she documents the 
lives of Black populations in South Africa, emphasizing the 
youth, women, children, and LGBTIAQ+ communities. 
terradick2017@gmail.com

Mawuli Adjabeng is a Ghanaian documentary photographer 
with over a decade of experience in visual storytelling. He has 
exhibited works at notable events such as Experience Ghana’s 
“Back Home to Ghana” in Toronto (2017), the Fujifilm South 
Africa feature, University Research CO LLC/Systems for Health 
Photo Exhibition (2019), IMANI Jump Project Exhibition 
(2020), and the Norman Rea Gallery’s “Black Lives Matter” 
Exhibition by York University (2020/21) - United Kingdom. 
mkadjabeng@gmail.com

Eric Dennis Muthomi is an experienced Kenyan professional 
in community development, specializing in peacebuilding, 
governance, and natural resource management. Since 2013, he 
has worked on initiatives promoting gender equality, human 
rights, and environmental conservation, including drafting key 
legislation like the Sand Harvesting Regulatory Bill for Isiolo 
County. ericdmuthomi@gmail.com

Based in Lomé, Togo, Tessilim Adjayi is a globally recognized 
photographer and filmmaker. His documentary, “Rejoindre 
L’Europe Mourir en Mer,” has brought him international 
acclaim. Tessilim’s projects have been showcased across India, 
France, Lagos Photo, the Philippines, South Africa, and many 
other countries. Over the years, Tessilim has participated in 
several exhibitions and residencies in France and Benin, and 
represented Togo in the photography category at the 9th 
Francophone Games DRC in 2023. His iconic pieces grace both 
public and private collections in Togo, as well as internationally 
renowned galleries such as the Chang Kil-Hwan Art Museum 
in South Korea and “Les Abattoirs Musée - Frac Occitanie” in 
France. tessilimadjayi@gmail.com
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