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Together...

Punching Barriers Together..invites you into
the private lives, personal spaces, and inner
thoughts of Afrikans confronting the legacies of
colonialism, social unrest,and inequality. Though
separated by geography and circumstance,
these individuals share a common thread—the
relentless struggle for justice, accountability,
and transformation. This exhibition is not
merely a presentation of narratives; it is an act of

activism, a call to mobilize communities toward

The exhibition also highlights the harrowing
experiences of LGBTQIA+ individuals, many of
whom are forced out of their homes, facing
violence, homelessness, and societal rejection.
Simultaneously, it shines a light on resilience—
such as that of Ethiopian female bodybuilders
who challenge deeply ingrained gender norms,
or Millicent Doddo, a 14-year-old aspiring boxer
defying societal constraints that attempt to box
young girls into traditional roles. Yet, even as
Millicent fights for her place in the ring, children
in Harid toil away in cotton and wormwood
fields, their dreams fading under the weight of
child labour and exploitation.
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meaningful change. £
§ % Environmental struggles also
2 S take centre stage. In an era of
é é climate crisis, plastic pollution, and
E o unsustainable resource extraction,
the survival of many depends on
invisible labour—waste collectors
who, despite their stigmatization,
dedicate their lives to salvaging the
planet. Their untold stories, captured
in  this exhibition, challenge
%ﬁ perceptions and inspire action.
g Likewise, Ghana's artisanal fishing
g’ communities face threats not only
%% from economic instability but also
©lleraa Alnrayah ® Exitre Eelirny 5 from unsafe fishing practices and

© Mzingenkosi Sibanda

In Mid-2024, Kenya witnessed a historic uprising
led by Gen Z, a generation disillusioned by the
socio-economic conditions and governance
failures in their country. The protests, driven by
frustration and a yearning for justice, tragically
resulted in the deaths of at least 50 people and
injuries to over 413. These events underscored
a critical moment in Kenya's—and Afrika's—
history, revealing deep-seated injustices and the
urgency of reform.

Across the continent, the weight of systemic

neglect is evident. In informal settlements,
migrant communities live in perpetual fear,
their homes reduced to ashes by relentless fires,
met with indifference from authorities who
trivialize the spirit of Ubuntu. What happens
next? What becomes of Sudanese women who
fled to Egypt in search of safety, only to grapple

with displacement, uncertainty, and the ache

of a homeland still in turmoil? What of the
migrant communities in Booysens and other
informal settlements in South Africa who face
xenophobia daily and live in conditions unfit
for human settlement? Punching Barriers
Together..exposes these lived realities—
stories of ordinary Afrikans navigating political
hegemony, economic mismanagement, and

systemic inequality.

Meanwhile, in Northern Kenya, pastoralist
communities engage in violent conflicts
over dwindling grazing land and water
resources. Climate change and human-
induced calamities exacerbate these
tensions, making initiatives like the Annual
Camel Caravan Walk a crucial plea for peace
and ecological restoration. In South Africa,
the looming spectre of “Day Zero” in Aliwal
North is a stark warning of Afrika's water
crisis, urging collective action to avert a

catastrophic future.
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At its core, Punching Barriers Together...is an
exhibition by and for human rights defenders,
a testimony of lcommunities fighting for
justice. But it is not just a chronicle of hardship;
it is a mirror reflecting our present reality and

environmental degradation.

a call to action. As we stand in this moment of
history, we must ask ourselves—how will we
respond? Will we merely observe, or will we
play our part in shaping the Afrika we want?
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About the Afrikan Stories for
Social Change Program

Featured

The African Social Movements Baraza is a
collective platform, hosted by Trust Africa and
its partners, and dedicated to strengthening
social movements across Afrika. It provides
a space for activists, advocates, and change-
makers to come together, exchange ideas, and
strategize on addressing the pressing social
issues facing the continent.

As part of the 3" ASM Baraza to be held in
Accra, Ghana from the 14% to 16™ April 2025,
Trust Africa has partnered with Thrive Afrika
to run the Afrikan Stories for Social Change
(ASSC) program. ASSC harnesses the power
of storytelling to amplify the voices and work
of social movements, shedding light on critical
social justice issues and driving collective
action.

Willson Chivhanga |
Bekithemba Ntini

Loyiso Oldjohn

Qabaniso Mawelezi

Sodiq Adelakun Adekola

Thandile Zwelibanzi

PROJECT TEAM

Thrive Afrika
& 33 Strand Road, Bellvile, Cape Town, South Africa
& Plot 43/337, Lilongwe, Malawi
X info@thriveafrika.net
& www.thriveafrika.co
South Africa: +27 795575303
Malawi: +265 997699166 / 882274702

Storytellers

Israa Alrrayah is a renowned Sudanese documentary
photographer and visual narrator whose work documents the
historical, cultural, and social dimensions of life in Sudan and
Africa. In 2024, she won the Urban African Photography
Challenge and was named the Sudan hub scholar by the German

Goethe Institute in Egypt. israalrraya7@gmail.com

Oluwayemisi Onadipe is a Nigerian artist whose visual
vocabulary cuts across photography, painting, sculpture and
installation. She uses her works to capture and interrogate the
passage of time, re-imaging of objects and spaces and how
change shapes perception and memory.

oluwayemisionadipe8 @gmail.com

Zanele Lebaka is a Johannesburg-based photographer from
Aliwal North, Eastern Cape, specializing in portraiture and
documentary photography. Her work captures raw moments
and overlooked stories, using photography to spark conversation

and highlight social issues. zanlebakat@gmail.com

20 exceptional storytellers from across the
continent were selected for the ASSC program.
These include photographers, filmmakers,
writers, poets, and multimedia storytellers who
are deeply engaged with social movements
and are working on compelling projects that
celebrate activism, ethical inquiry, and social
impact. Their contributions are featured
through exhibitions, publications, and digital
platforms at the ASM Baraza, fostering
important dialogues on the role and power of
social movements in fostering accountability,
justice, and transformation.

Afrikan Stories for Social Change kicked off
with a 6-week mentorship program from
February through March 2024. Guided by
experienced mentors, the storytellers refined
their projects and produce impactful works
that spotlight the power of social movements
across Afrika.

About Thrive Afrika

Thrive Afrika is a pan-Afrikan social impact
agency that supports visionary leaders,
influencers, organisations and brands to create
lasting impact and reimagine possibilities for
Afrika’s future. We work at the intersection of
issue expertise, storytelling and social impact
to shift narratives and build the Afrika we
want. Thrive Afrika spearheads Afrotellers,
a movement that brings together Afrikan
storytellers from across the continent and
diversities to collaborate, create and tell new
Afrikan stories that amplify our voice and
agency, affirm human dignity and challenge
harmful stereotypes and perspectives.

Addis Aemero is an Ethiopian freelance photographer,
whose work has been showcased in notable exhibitions,
including the Blank Wall Gallery in Athens, Addis Foto Fest,
the Nobel Peace Center in Oslo, and the Sharjah Art Museum

in the UAE. aemeroaddis@gmail.com

Tirivashe Mundondo is a Zimbabwean storyteller and
activist dedicated to using narratives as a catalyst for social
and political transformation. He documents the impact of
governance failures on ordinary citizens while mobilizing
communities to organize for change. Through film, digital
storytelling, and advocacy, he amplifies marginalized voices
and promotes non-violent, grassroots-driven solutions to
national challenges. His work focuses on bridging the gap
between political discourse and local realities, empowering
communities with the tools to demand accountability and

drive sustainable development. tirivashe@tbga.group
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Christina Kamwendo, known by her pen name Dark

Shadow, is a Malawian poet, writer, and spoken word artist.
She has released three studio-recorded playlists and a full poetry
album, blending raw emotion with thoughtful intellect.

christinakamwendo2@gmail.com

Mahmoud is an Egyptian journalist with 14 years of experience,
whose career has been dedicated to investigative journalism
and multimedia storytelling, focusing on justice and human
rights issues across Africa and the Middle East. Over the span
of his career, Mahmoud has contributed to renowned platforms
including Madaar.org, Raseef22, Peoples’ Dispatch, and Shorouk

Newspaper. mahmoudhashem89@gmail.com

Lalaina Randriarimanana from Madagascar advocates
for people’s power, drawing on her extensive involvement in
youth development and community mobilization since her
teenage years. Lalaina is a fervent supporter of social justice and

democracy. lalaina@lift mg

Danmore Chuma is an award-winning frontline human
rights defender, a socio-economic justice activist and a journalist.
He is a Research Fellow for Al Jazeera Media Network and a
Report Fellow for the International Women’s Media Foundation.

danmore.chuma@gmail.com

Thembela “Terra” Dick is a seasoned South African
filmmaker, photographer, video editor, educator, and visual
activist. With over 15 years of experience, she documents the
lives of Black populations in South Africa, emphasizing the
youth, women, children, and LGBTIAQ+ communities.

terradick2017@gmail.com

Mawuli Adjabeng is a Ghanaian documentary photographer
with over a decade of experience in visual storytelling. He has
exhibited works at notable events such as Experience Ghana’s
“Back Home to Ghana” in Toronto (2017), the Fujifilm South
Africa feature, University Research CO LLC/Systems for Health
Photo Exhibition (2019), IMANI Jump Project Exhibition
(2020), and the Norman Rea Gallery’s “Black Lives Matter”
Exhibition by York University (2020/21) - United Kingdom.

mkadjabeng@gmail.com

Eric Dennis Muthomi is an experienced Kenyan professional
in community development, specializing in peacebuilding,
governance, and natural resource management. Since 2013, he
has worked on initiatives promoting gender equality, human
rights, and environmental conservation, including drafting key
legislation like the Sand Harvesting Regulatory Bill for Isiolo

County. ericdmuthomi@gmail.com

Based in Lomé, Togo, Tessilim Adjayi is a globally recognized
photographer and filmmaker. His documentary, “Rejoindre
L’Europe Mourir en Mer,” has brought him international
acclaim. Tessilim’s projects have been showcased across India,
France, Lagos Photo, the Philippines, South Africa, and many
other countries. Over the years, Tessilim has participated in
several exhibitions and residencies in France and Benin, and
represented Togo in the photography category at the 9th
Francophone Games DRC in 2023. His iconic pieces grace both
public and private collections in Togo, as well as internationally
renowned galleries such as the Chang Kil-Hwan Art Museum
in South Korea and “Les Abattoirs Musée - Frac Occitanie” in

France. tessilimadjayi@gmail.com

Featured
Storytellers

1

TIRIVASHE MUNDONDO

ACT NO

Based in Egypt, Fatma Fahmy’s work has been recognized
with awards such as the Daniele Tamagni Grant, and
nominations like for the World Press Photo Joop Swart
masterclass. Fahmy’s photography has reached international
platforms, being showcased at locations like Cite International
des Arts in Paris and the Photographic Angel Exhibition in
the UK. Recently, Fahmy has joined the ranks of renowned
contributors to Everyday Africa & Everyday Egypt.

eng fatmah2013@gmail.com

Samson Otieno is a renowned Kenyan freelance
photojournalist and documentary photographer. Recognized
for his significant contribution to the African Resilience in the
Wake of a pandemic campaign, Otieno has also collaborated
with well-known names like Bobby Pall Photography and
the MasterCard Foundation amidst the COVID-19 crisis.
His work has graced the pages of top- tier media outlets such
as The Washington Post, Der Spiegel, Al Jazeera, and The
Guardian, and he is a consistent contributor to the Associated
Press. Otieno’s outstanding talent further led to his selection as
one of 21 internationally acclaimed photographers showcased
at the Apfelweingalerie in Frankfurt, Germany.
otienosamson 180@gmail.com

George Kumi Koranteng Danso from Ghana is a multi-
skilled professional with experience in visual communications,
community development, social/digital media management
and stakeholder engagement. He has an International
development background with the United Nations including
UNFPA, UNESCO and FAO.

korantenggeorgekumid@gmail.com

Sahl Abdelrahman is a renowned Egyptian street and
documentary photographer. He uses his lens to capture the
everyday life of Egyptians, focusing primarily on children’s
issues. His compelling work, which seeks to raise awareness
on critical issues like child labor, has been recognized and
showcased internationally by celebrated platforms like
World Press Photo, Getty Images Reportage, and National
Geographic. Sahl’s accolades include top placements at the
Egypt Press Photo awards in 2022 and 2020

sahlabdelrahman07 @gmail.com

Reuben Ekow Quansah is a Ghana-based African
photojournalist and photographer specializing in exploring
history and identity through his works. Focused on
reevaluating African heritage, his photography embodies the
clash between tradition and modernity.

req@ekowquansah.com

Mzingenkosi Sibanda is a Zimbabwean-born storyteller,
journalist, and documentary photographer with a passion for
amplifying the voices of marginalized communities. Reﬁning
his craft at Market Photo Workshop in Johannesburg, he has
since focused on visual activism, particularly highlighting the
struggles of immigrants in South Africa. Through his work,
he seeks to influence policy and promote a united Afrika
where Africans uplift one another rather than being divided

by borders. mzingenkosi@gmail.com

As a highly skilled Zimbabwean filmmaker and photographer,
Tinomudaishe Muchirahondo employs his passion for
visual storytelling to address societal issues. He specializes in
filmography, directing, photography, editing, and production,
creating impactful short films and documentaries with a focus
on climate change and cultural resilience.

uncleblux@gmail.com




